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Smaller crowd,
more varied
Mosaic festival
Poorer attendance at free
shows but fans are happy
with the international
line-up of diverse acts
Melissa Kok

T

he recently concluded Mosaic
Music Festival drew a smaller
turnout compared to last year,
but music fans are still giving
the annual 10-day event the
thumbs-up.
In its ninth year, the festival at the
Esplanade arts centre drew a crowd of
about 90,000 to all performances, both
ticketed and free. This is
down from 135,000 last
year and 120,000 in
2011.
Esplanade’s assistant
director of programming
Clarence Yap said the
drop in numbers was
due to poorer attendance at the free outdoor, waterfront shows.
Explaining the poorer
turnout, he said: “Such
attendance figures do vary from year to
year and could be due to a variety of
factors, including a busy events calendar
in Singapore, fluctuations in visitorship
numbers and even the weather.”
Fourteen of the 27 ticketed shows
were sold out for the festival’s run from
March 8 to 17. Last year, 13 of the 26 ticketed shows – or half – were sold out.
All the Mosaic shows had an average
attendance of 89 per cent, up from 88 per
cent last year and 70 per cent in 2011. No
breakdown was available for the average
attendance at the free outdoor shows.
Mr Yap said: “Ultimately though, the
development of the festival is not just
about the figures. We are mindful about
the depth of the arts experiences that we
bring to our audiences and would like to
see them grow together with us.”
Indeed, concertgoers who attended at
least one show during the recent festival
told Life! they were happy with the
diverse line-up of international musi-
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HITS
ESPERANZA SPALDING (left)
Esplanade Concert Hall, March 13
Grammy Award-winning American jazz bassist Esperanza Spalding,
28, certainly knew how to rock a crowd, performing a lengthy set
over two hours long, with two encores to boot. The loquacious
crooner oozed sass and soul, weaving in spoken word to introduce
each song and playing those sexy, slinky basslines that were rooted
in funk, soul and jazz. She also kept the vibe cool and casual,
performing with a sense of maturity that belies her youth.

cians, singer-songwriters and bands.
This year’s Mosaic featured soulful R&B
songbird Joss Stone, Grammy-nominated
rock band Mutemath, Grammy Awardwinning jazz musician Esperanza Spalding
as well as 1970s singer-songwriter Gilbert
O’Sullivan among the headline acts.
The festival also featured acts such as
Canadian electronica artist Grimes,
American indie-pop act Tennis and
Swedish twee-pop outfit Acid House
Kings at the Esplanade’s smaller recital
and theatre studios.
Junior public relations consultant Jael
Tan, 24, who caught gigs by American
jazz vocalist Gretchen Parlato, Dutch pop
artist Wouter Hamel and Mutemath, said:
“I found that this year had more indie
acts such as American indie rock band
Grizzly Bear and Mutemath, unlike last year
when there were more
jazz acts.
“I like that the Parlato and Wouter Hamel
performances were held
at the recital studio,
which was very intimate
and you could get up
close to the acts. I hope
they’ll continue to bring
more jazz acts next
year.”
Undergraduate Azahar Zainuddin, 24,
particularly enjoyed the free Mosaic
shows by home-grown indie band
Serenaide and Indonesian indie act White
Shoes & The Couples Company, which
both played on March 16.
Of the festival’s free gigs, performed
by 200 Singapore and international
artists at the arts centre’s concourse,
outdoor amphitheatre and library, he
said: “There’re always a few gems.”
He added: “I think the Mosaic line-up
is always consistent. It’s good every year,
there’s always a band you want to see,
which is worth spending money on.”
Mr Mohan Singh, 51, who attended
O’Sullivan’s March 11 concert, the Irish
singer’s first show here in a 46-year
career, said: “I like the wide range of
music. I hope they keep bringing in a
different variety of artists, and acts that
have never been to Singapore before.”
melk@sph.com.sg

MUTEMATH (right)
Esplanade Concert Hall,
March 16
American indie-rockers
Mutemath’s first gig in
Singapore may well be one of
the best in the festival’s history.
The New Orleans-based quartet
pulled out all the stops, from
frontman Paul Meany’s gravitydefying stunts on stage (pulling
off handstands atop his
keyboard and jumping onto a
giant inflated mattress to crowd
surf), to drummer Darren King’s
ferocious hammering of the
tomtoms and cymbals. These guys were on fire at every turn.
Those who attended were also lucky enough to listen to new,
never-heard-before material from this Grammy-nominated band.
An unforgettable experience.
GRIMES (right)
Esplanade Theatre Studio,
March 9
Canadian electronica artist
Claire Boucher, also known as
Grimes, is the “It” indie
musician of the moment and it
is easy to see why. Her two
sold-out live shows at the
theatre studio were magical. The
quirky musician crafted
spellbinding tunes by looping
vocal samples recorded live and
singing over the minimal techno beats and rhythms she
single-handedly churned out. That, combined with the beautiful
atmosphere created with the help of bubble machines, made this
indie gig stand out from the rest.
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MISSES
ACID HOUSE KINGS (left)
Esplanade Theatre Studio, March 8
It was sad and unfortunate to see
Swedish twee-pop band Acid House
Kings failing to pull off their first Asia
show successfully.
The band’s vocalist Julia Lannerheim
was battling a bout of flu which affected
her vocals that night.
As a result, many of the songs were
sung in a raspy tone and sounded
slightly muffled. But props should still
be given to the singer, who decided to
soldier on despite feeling unwell.
Hopefully the band will return again to
perform a better show.

Linger in the world of S. Raoul
Deepika Shetty
Arts Correspondent

The scene is set up such that maybe, just maybe,
S. Raoul would be back any moment, to wade
through the detritus on his desk.
Suitcases full of notes and coffee-table books.
Notebooks filled with scribblings, drawings and etchings. Boxes of flotsam and jetsam sit next to artworks
on shelves, in a gallery at Lasalle College of the Arts.
So who is S. Raoul? Did he exist? And if he did,
who – or what – killed him?
Allegedly a scientist, theorist and archaeologist,
S. Raoul is the “star” in a new exhibition at the
Institute of Contemporary Arts titled The Retrospectacle Of S. Raoul, which opens tomorrow.
He is the invention of India-born, Singaporebased artist Shubigi Rao, whose first solo show here
is as a conduit for her fictional creation. On the
college’s webpage, she is billed as his “biographer
and confidante”.
In fact, the exhibition is a showcase of her sheer
artistic range: from installation works to video
works; writings to hand-crafted books and a plethora
of images. All are intended, says Rao, 38, a part-time
lecturer at the arts college, “to make the viewer
linger”.
And linger one must, in the world of S. Raoul – his
scientific experiments, archaeological finds and the
work which led to the visionary being felled by a
tragic mishap – because it is so compelling.
The artist, who is married and has a 16-monthold son, leaves the viewer to imagine what happened

to S. Raoul. To her, this exhibition of his pseudoscientific theories from the last decade is about
addressing several issues through art-making.
“This looks really gross but it is quite clean,” she
says as she opens a box containing what she calls
“rubbish found on East Coast beach”. It includes
plastic scoops, parts of toys, pieces of styrofoam,
mottled with age, all carefully preserved on a bed of
cotton. “By studying leftovers, I am trying to critique
how knowledge is generated. It questions the practice
of collecting, the act of preservation and who decides
what is important enough to be stored, studied and
presented.”
It is an idea which finds greater depth in The River
Of Ink (2008), a work that powerfully addresses the
futility of preservation in the face of cultural
genocide.
By soaking 100 hand-drawn and hand-lettered
books in the same fountain pen ink used to create the
drawing and lettering, the books undergo dissolution.
Some appear “pulped”, while others see the text
dissolve in ink. The words and drawings that survive
point more towards the painful, irreversible destruction than anything.
“The most destructive act we can do is to destroy
books,” she says. “The Nazis destroyed books, the
Library of Baghdad was obliterated, it has happened
in Sarajevo.”
Apart from books, the show also includes scientific experiment to prove “art deranges the brain”.
The Tuning Fork Of The Mind, commissioned for
the 2008 Singapore Biennale where it was a popular
exhibit, reappears here. It is a machine that measures
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brainwaves traumatised by
overexposure to art. Electrodes
are places on the viewer's
temples and the waves generated are translated into
sound by the machine.
Rao says her fascination
with science has to do ironically with flunking the subject
in school and trying to understand the fuss about it.
A literature graduate from
India’s Delhi University, the
Mumbai-born artist moved
here in 2001 and obtained a
first-class Master’s in Fine Art
from the Lasalle College of the
Arts in 2008.
She has received several
awards, including the 2005
Winston Oh Travel Award, an
annual grant given to promising young local artists to
travel abroad and broaden
their artistic experience. She
has also exhibited in China,
Indonesia, Holland and India.
Her work stemmed from
“reading the most inappropriate books when I was a
child”, she says. “I was glad I
grew up in a time without
distractions, without television, so I was absorbed in
books about natural history,
science, literature. Anything
but school texts.”
On why it took her more
than 10 years to mount her
first solo show here, she says:
“To me, a solo has to be a serious, long-term commitment. I
did not feel the need for a solo as I have platforms
here in several group shows which allowed me to
stay focused on S. Raoul.”
In his foreword to the book published with the
show, History’s Malcontents – The Life And Times
Of S. Raoul, ICA director Charles Merewether
writes: “In many respects, S. Raoul stands for us all
and for the spirit to push beyond the limit of the
every day, to engage with others so as to change the
way we might imagine the future together.”
Channelling her works through this persona, he
adds, Rao evokes many writers, image-makers and
stories.
As for the tongue-in-cheek term “Retrospectale”, in a sea of retrospectives happening in the art
scene, Rao says with a laugh: “Art loves legalese and
I thought we could have a bit of fun with it.”

Artist Shubigi Rao with The Tuning Fork Of The
Mind (left) and Stabbing At Immortality: Building
A Better Jellyfish (forefront). PHOTO: DIOS VINCOY
JR FOR THE STRAITS TIMES

View it
THE RETROSPECTACLE OF S. RAOUL BY
SHUBIGI RAO
Where: Earl Lu Gallery, Institute of Contemporary Arts
Singapore, Lasalle College of the Arts, 1 McNally Street
When: Tomorrow till April 11, daily from 10am to 6pm.
Closed on Mondays and public holidays. Artist talk on
Wednesday, 6 to 7pm
Admission: Free
Info: Call 6496-5075

